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% @,f}' tite vases. | he brothers first discovered hematite Harnatita viase: thelf

o r-.f‘:",,gs in the mineral hall at the American Museum of Honeycomb side table

) ""“‘ '"" Natural History in Los Angeles and re-created for Versace Home.
its globular forms by filling pantyhose with wet

plaster, prodding it into encased sections, and tightly binding the whole
thing with string. Cast in gleaming bronze, the resulting vases appear both
natural and hypermanipulated, supple as offal, and torqued as metal. Ver-
sace immediately proposed a project. Showing them a photograph of an
empty corner in her new apartment, she asked them to create a chair.

Within six months, the collaboration catapulted to fabric designs for
Versace’s women’s collection and 12 pieces for Versace Home—including
the belted leather Bondage bench and a resin lamp emblazoned with the
signature gold Medusa. “I love seeing a remix of Versace through the eyes
of someone new,” the fashion designer said. “It takes guts to suggest some-
thing as radical as the Haas Brothers’ creations.”

The 28-year-old fraternal twins, whose older brother is the actor Lukas
Haas, began their careers as fabricators, making custom objects for artists,
architects, and a widening circle of friends. When Tobey Maguire commis-
sioned a table, they produced a spare rectangle constructed from unfin-
ished brass—its surface left to run riot, collecting a patina of fingerprints
and spills. For Lady Gaga’s performance of “Judas” on The Ellen DeGeneres
Show, they created sweeping angel wings hitched to gold harnesses. “It’s
always been about finding a client who would take a big leap of faith on us,”
Nikolai said. “We’ve been really lucky.”

‘I'he Haas Brothers studio is on the edge of downtown Los Angeles, an

| @ urban isthmus bordered by three freeways and impervious to gentrifi-

' ‘ cation. Their workspace, with its high ceilings and array of power tools,

N brings to mind a trade school supershop, an overcrowded storage unit, or

BE | . -.;;,g some enigmatic guild. When I visited, a dressmaker’s dummy wrapped in a
E"’"" b3 black-bear overcoat from a ’40s Russian-army officer’s uniform was stand-

W]th thelr COlleCt]OI] fOI‘ Versace L’%f ing beside an industrial sewing machine and a desktop computer. The twins
R were discussing fur—its unique qualities, provenance, and design possi-
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Hail the Ratkin on meticulously sculpted animal
g feet and covered in lavish fur—

A prOdigiOllS, art-minded rap tribe hits it blg reindeer from Iceland, North

American bison. “The bison fur

'On a spring day in Manhattan, a scruffy gang of teens and is intense,” Simon marveled. “It’s
20-somethings was producing a prolific array of artwork and like memory foam: If you put
merchandise in a Chinatown loft: zines, T-shirts, graffiti, buttons your hand in it, your handprint
featuring, say, Mike Tyson holding a dove. Letter Racer, as the remains.” On one of the workta-
collective is known, has sold its wares at Colette in Paris and the bles, the strong legs of the Dona-
Hole gallery in New York and plans to open a store soon. At its core tella chair were turned outinto a

is a diminutive rapper known as Wiki who, at all of 19, fronts Ratking, demi-plié. The black leather up-
a rambunctious trio that is already well-known among artsy types. holstery, plump as a push-up bra,

In 2011, Ratking's self-released EP, Wiki93, quickly took off had bﬁeen tufted Clﬁlesterfleld—
online, catching the ear of illustrious British label XL Recordings, ‘i;.?(fle‘ bltz w:nghlt E.md ;g‘ts 121I:6
which signed on the act. Still, despite the big record deal, the I :& Sk EEC al;mel A ]1 f)_’m'
kKids remain true to their DIY worldview: Letter Racer has a hand in consfictlz?ee;}rteefin;(ﬁl]tlii;i;ﬂ;?
everything—from album art to merchandise to branding. or Lk embemnge always wins
Wiki, né Patrick Morales, grew up in Manhattan and, early in his ’

" X | X out. “We’re so excited about ev-
teens, began hanging around the Wreck Center, a SoHo performance ery project,” said Nikolai unself-

space operated by Aaron Bondaroff. “| liked the fire in him,” saiad consciously. “Not a lot of people
Bondaroff, who started sneaking young Wiki into nightclubs to have the opportunity to dream of
perform. The producer Eric “Sporting Life” Adiele took notice; Ratking something and then make it exist
| ’ now plays venues like Maurizio Cattelan’s Family Business gallery. in the world forever.” ¢

Sporting Lite and Wiki (at center, from "People forget that art and hip-hop were once not so separate,” said

left), surrounded by the rest of the . . " . .

Letter Racer collective on a rooftop in Sporting Life, citing predecessors like the rapper-artist Rammellzee.

Chinatown, New York, in March. “In a way, hip-hop is the illest form of collage.” ran zroNG Photograph by Andrew Durham



